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Note: this review was translated from German to English  

Frankfurter Allgemeine Zeitung, written by Christoph Schütte, published on 3.07.2010. 

Construction and Truth 
Works by Liat Yossifor and Martina Wolf in the Galerie Anita Beckers 

  

This connects Wolf's work, which is as formally simple as it is precise, to the painting [the art as a whole, not 
one particular painting] of Liat Yossifor, whom Anita Beckers introduces as a new gallery artist in parallel to 
this [Wolf's exhibition]. 

Soldiers and flags, medals and uniforms, and, again and again, the architecture of national memorials serve as 
the material for the motives that she blends into and on top of each other, at times rather expressively, and also 
with broken perspectives in details, in her dark paintings, always painted wet on wet. So, the cultures of 
remembrance, the mechanisms of historiography are her subjects too. But the point of the artist, who was born 
in Tel Aviv in 1974 and has lived in Los Angeles for years, is more subtle. 

For Yossifor – or so the current paintings suggest – has mainly visited the Städel during her recently concluded 
stay at the Frankfurter Kunstverein in the context of the "Deutsche Börse Residency" program, and has studied 
the masters of classical modernism and of expressionism, to understand this material for the investigations of 
her, so to speak, as the material of her investigation. With staggering results. For, according to the preliminary 
finding of this artistic self-interrogation, no matter whether [it is about] art or monuments, historical narrative, 
uniforms or rituals: What remains are the ever unchanging questions – about image and self-image, say, about 
construction and truth,  and Instrumentalization of the fine arts, which are mirrored within her art and of the 
forecast of memories. 


